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Abstract 

Euphoric Femme is an audio-visual installation inspired by 

sex-positive feminism, and which explores women’s sexual 

subjectivity through non-objective media art experiences. 

Through a social media platform, Euphoric Femme is 

created in artistic collaboration with women who are 

exploring and reinventing personal sexual expressions and 

representations. The artwork is realized through audience 

interaction - a social extension and re-presentation of 

what the women collaborators cultivate as personal sex-

positivity. Through an intersection of media art and sex-

positive feminism, Euphoric Femme aspires to promote 

women’s sexual subjectivity, politicize women’s sexual 

agency, facilitate women-driven erotic celebration, and 

cross-pollinate art with women’s sexual well-being. 
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Introduction 

Women collaborators create personal autoerotic image 

and sound recordings as source content for an 

interactive installation. At the exhibition, visitors sit on 

a soft rug and tilt a small disk-like interface in their 

hands to trigger meditative sounds and a kaleidoscope-

like video on the ceiling. The effect is an immersive 

media art experience imbued with women’s sexual 

experiences. Radiating images and meditative sounds 

are explored as expressions of the elated mysteries of 

sexual pleasure and wholeness of being.  

Euphoric Femme can be considered within the scope of 

feminist body politics - as an exploration of the 

thresholds of disembodiment required to release 

women’s sexual imagery from objectification, and to 

facilitate women’s sexual subjectivity through creative 

refuge. It offers collaborative potentials with the fields 

of sex therapy, sexology, sex-positive activism and art 

therapy. 

Intended Meaning of the Title 

The title Euphoric Femme represents the core concepts 

and sensibilities in the artworks. “Euphoric” is to 

suggest the heightened sensual state and mystical 

mystery of sexual pleasure, whereas “Femme” (the Old 

French word for woman) is chosen for its phonetic 

resonance with the word “Euphoric”.  I intend for 

“Femme” (also the popular definition for a feminine 

lesbian), to include anyone that identifies as a woman. 

Research Questions 

The following are questions, which drive and challenge 

the project: 

• How can sex-positive attitudes and sexual 

subjectivity be cultivated through collaborative 

artistic processes with women? 

• How do radiating images and meditative sounds 

express the elated mysteries of sexual pleasure 

and wholeness of being? 

• How does interactive engagement with the art 

installation transform audiences from image 

consumers into image producers?  



  

Euphoric Femme 

documentation of Euphoric Femme installation and 

supporting paper 

Copyright 

I grant unrestricted permission for ACM to publish 

documentation of Euphoric Femme installation and 

supporting paper in the CHI Extended Abstracts. 

 

figure 1. visual prototype of installation, November 2010 
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